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4 THE IOWA HOMEMAKER 
Types of Colonial Chairs 
W HEN we speak so blithely of Colonial Furniture, we do not 
necessarily mean the Colonial 
type; for Chippendale, Heppelwhite 
and Sheraton have all had their influ-
ences on American furniture. 'Vhen 
we consider that Virginia was settled 
mainly by English, we can see how 
their household furnishings would 
have a very definite English influence. 
It has been said that early in the 
eighteenth century there was a great 
deal of wealth in the South, par-
ticularly in the state of Virginia, thus 
making possible the importation 
of furniture and the use of anything 
but of a poor quality. Then, in the 
North, we find a more stern, austere 
class of furniture as were the natures 
of the Pilgrim fathers, and Dutch and 
Flemish people. For some time, be-
tween 1702 and 1776, there was the in-
troduction of that which we more 
loosely speak of as Colonial furniture. 
However, during this same period m 
New Orleans we find a strong Frenr.h 
influence. After we stop to think, 
there is the question which arises be-
fore us, what is the Colonial style? 
By Colonial style we mean the using 
of classical lines, straight back chairs, 
severe in line, which utterly matched 
our Puritanical ancestors' rigid be-
liefs. They were indeed made for ser-
vice, and if you could be comfortable 
it was a blessing. 
One of the oldest chairs in America 
is a buffet chair. It was at first thought 
to have been brought over from Eng-
land, but upon investigation it ha,; 
been found that this chair is made of 
American cherry and oak. Its period 
is somewhere in the sixteenth century. 
If, however, it be copied, it is of great 
value to America, inasmuch as it indi-
cates the early importing of furniture. 
Following these buffet chairs are the 
Brewster and Cower chairs. The Brews-
ter chair is the earlier of the two, hav-
ing spindles under the arms. The 
spindles, as in the Jenny Lind daybeds, 
are more attractive if of a varied turn-
ing. The sameness of one ball lends 
itself to monotony. The spindles of 
the back were made to correspond with 
the' ones under the arm, but have been 
flattened. This is the first indication 
of a banister chair, and is perhaps the 
basis for their design. The Cower 
chair was much on this same order, 
save that the spindle in the back was 
shorter, with a slat going crosswise 
and the spindles ending in it rather 
than the rail. The seats were usually 
mesh, bnt have been known to be slip 
seats. 
Jnst about this time the slat back 
chairs became rather common. They 
belong to a more farmhouse type of 
furniture, so we have set them aside 
in a class by themselves. These chairs 
are very Flemish and are indeed true 
to their period. The very early types 
were very heavy, clumsy and rough 
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hewn in appearance. They have grown 
quite extinct iwd are considered a real 
find when one is unearthed. At first, 
the slats were plain straight and few 
in number, but later more were added, 
until as many as seven have been 
known to have been made. Anyone 
who owns one of as many slats as this 
is in(leed to be envied, for they are 
considered the aristocrats of their 
family. The slats were then intro-
duced with a variety of designs, and 
the legs were turned in intricate chains 
and balls. Often the famous Flemish 
scroll and Spanish decorations were 
used. The nicer of the ladder back 
chairs are plain, delicate and of a cer-
tain refined contour. In a later de-
velopment of the slat back chair, we 
find the mushroom hand rest being 
·used. Then, also, such ornate acces-
sories as candlesticks were made to 
fit over the protruding arm. 
These people have proved equally as 
human as we by their restless looking 
for something new and different. Tir-
ing of the ladder backs, they turned 
eagerly to the more prepossessing ban-
ister chairs. The slats in these ran 
the vertical way of the chair. They 
were finished fiat on the front, but left 
rounding on the back. To offer variety 
the spindles were sometimes turned 
in the opposite way. 
Many interesting little children's 
chairs were made. They must have 
indeed made the smiles creep round 
when the little girl sat in her chair 
and sang her dolly to sleep while moth-
er wove the homespun. 
The Windsor chair we are all ac-
quainted with. It comes from the 
South and has been very popular. Its 
simple line and dignity seem to have 
made their way more prevalently into 
the American ·home. It is perhaps 
copied more commercially than most 
any of the others. A rather unique 
type of the Winusor chair is the· cradle 
rocker. It has a rocker for one to sit 
in at one end with a cradle made by an 
elongation of the seat. 
The Hitchcock chair is a rather low 
backed one which curves slightly back-
ward near the top. The rail is round. 
In the back, instead of slats or spin-
dles, there is a plat, usually rather 
decorative, which runs horizontal with 
the seat of the chair. The Hitchcocks 
have been said to have had their own 
factory, in which they worked during 
the winter months. Then, during the 
summer, they went about the country 
selling their wares. 
America has had her furniture de-
signers as did England. It has been 
said that Duncan Phyfe was more 
famed in his time than was Chippen-
dale in England. He had a shop where 
Fulton street now is in New York City. 
After the Revolutionary War and up 
throu~h the Civil War period we find 
great evidences of the use of lacquered 
and japanned furniture. In the latter 
part of this span of time there seemed 
to be greater tendency toward stencil 
work. There is one little Boston 
rocker in Iowa that has its stencil of 
fruit and flowers, on either side of 
which is, "The Union-Forever." Such 
a piece of furniture is indeed to be 
treasured and the owner should be ex-
ceedingly proud of her possession. As 
with other pieces of furniture, we find 
many lovely old chairs in our farm 
homes of Iowa. Many of these have 
suffered at the hands of careless and 
unappreciative owners, but some yet 
survive the era of commercialism 
through which we have just passed. 
Today, in our commercial produc-
tions, we seem to have returned to 
those men who for many years have 
Jed the way in lovely furniture design, 
and to those periods when beauty 
reigned. We no longer are turning out 
great quantities of ugly, nondescript 
pieces as we !lid some 10 and 20 
years ago. We are now beginning to 
feel the value of our old pieces which 
are still in existence and are trying to 
·put them in their proper setting. 
Dorothy Van Dyke Nutt, H . Ec. '25, 
is living in Schenectady, N. Y., in the 
Vernon Court Apartments. 
Ella Fay McCue, H. Ec. '26, was a 
visitor on the campus the weekend of 
January 22. Ella Fay is teaching at 
West Liberty, Iowa, this year. 
Anne Westrom Olson, H. Ec. '25, is 
living in Riverside, Ill., and writes 
that she thoroly enjoys housework. She 
says that making batik is a paying 
hobby. 
Mildred E. Smith, H. Ec. '26, has ac-
cepted a position in the Clothing De-
partment of Oklahoma A. and M. Col-
lege at Stillwater, Okla. She will have 
charge of sophomore and junior cloth-
ing courses. 
Omicron Nu is backing the Home 
Economics Club in its annual Vodvil. 
Helen Swinney, president of Omicron 
Nu, is in charge of all the costuming 
for the performance, and Lois Jane 
Munn will have charge of make-up 
the night of the Vodvil. Other girls 
are taking parts in the production. 
Those present at the meeting of the 
alumnae of Gamma chapter of Omicron 
Nu on January 30 were Iva Brandt, 
Amy Middleton Goss, Marcia Turner, 
Avis Talcott, Neale Knowles, Mary 
Montgomery Pride and Vivian Jordan 
Brashear. A committee is working on 
a letter to be sent to all alumnae ex-
plaining the plans for a scholarship 
fund sponsored by Gamma Alumnae. 
